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SERGIO CAROLINO Vaes

Portuguese tuba player and Yamaha International Artist, Sérgio Carolino is one of
the most acclaimed tuba players in the international scene, with a constant activity
as a soloist and teacher in several music festivals, conservatories and universities
all over the world (from Europe to Australia, passed through Asia and North and
South America).

Since 2002 he has been involved in new and innovative music projects: the TGB trio
with Mario Delgado and Alexandre Frazdo, 2tUBAS&friends with Anne Jelle Visser
(tuba), XL Duo & Trio with Telmo Marques (piano) & leffery Davis (vibraphone),
director of The Portuguese Tuba Ensemble How Low Can You Go?, European Tuba
Trio with Frangois Thuillier (tuba) and Anthony Caillet (euphonium), TUBIC with the
puppets company SA Marionetas, Tuba'n Saxes Companyj with the SAXOFINIA
Portuguese Saxophone Quartet & Jeffery Davis, The Postcard Brass Band, Tu B'Horn trio with José Bernardo Silva (horn)
and Telmo Marques (piano), the ensemble TUBAX DUQ with Mario Marques (soprano saxophone), the TUBAX Trio joined
by Telmo Marques (pianao) & String Quartet and the TUBAX 4tet with Daniel Bernardes & Telmo Marques (piana), MrSC &
The Wild Bones Gang, the TUBAB Duo with drummer Jorge Queijo, Surrealistic Discussion with accordionist Jodo
Barradas, T'nT tubas&trombones with Steve Rossé (tuba) & The Wild Bones Gang, his ensemble Hangin” from the Strings
(tuba & string quintet), the Funky Bones Factory! with Paulo Perfeito, Ruben da Luz, Daniel Dias and Rui Bandeira
(trombones), Acécio Salero (drums) & Miguel Moreira (guitar) Conical Brass with Jeff Nelsen (horn), VOX HUMILIS! with
Swiss euphonium virtuoso Thomas Ruedi (with string quartet & piano), the CROSSOVER Trio with Daniel Bernardes
(piano) & Mario Marques (saxophones) and more recently the duo Moderato Tangabile with Argentinian pianist /
composer Daniel Schvetz and SubWoofer trio with Gil Gongalves (tuba) & Miguel Moreira (drums).

Sérgio is, since 2002, principal tuba with the Orquestra Sinfonica do Porto Casa da Musica and professor of tuba, artistic
director and founder of the Portuguese Youth Brass Ensemble MASSIVE BRASS ATTACK! at the Porto Superior High School
of Music and Arts (ESMAE). Since 2010 he is also artist director of GRAVISSIMO! - Alcobaca International Summer Low
Brass Academy & Festival.

Sérgio received for Four times the Roger Bobo Award Prize for Excellence in Recording for his CDs: Steel alive! (2008,
Afinaudio Records), his debut solo album; Agreements & Disagreements (2010, TwoTubas Records), with the project
2tUBAS&friends with Anne Jelle Visser and Pop&Roll (2012, Loft Records), with his group The Postcard Brass Band and
recently for his first double album with the project Sérgio Carolino presents Mr. SC & The Wild Bones Gang (2014,
Afinaudio Records). In Portugal he as received the Award for the 2004 Emerging Jazz Artist by jazz critic José Duarte, and
the Carlos Paredes Prize for the first disc with his jazz trio TGB - TubaGuitarra&Bateria (Clean Feed Label).

In February of 2013, Sérgio won the SPA Award 2013 - Classical Music Category (Portuguese Author’s Society) for the
works published in 2012 and for promoting Portuguese music through the World. The award ceremony was broadcasted
onRTP1 (Portuguese TV Chanel).




MIKE FORBES Vaes

Mike Forbes (b. 1973) is “...an outstanding tubist with a solid, colorful tone, terrific
technical skills, and dramatic flair” (American Record Guide). Today, he is enjoying a
“triple-threat” international career as a performer, composer, and pedagogue. He
can be heard on his two Summit Records solo albums, “Forbes Plays Koetsier” (2006)
and “Forbes Plays Forbes” (2013) where he exclusively features his many dynamic
works for the solo tuba. As a co-founder and manager of the Isthmus Brass and the
Sotto Voce Quartet, Forbes enjoys performing and recording exhilarating chamber
music with his colleagues around the world. Forbes is also Principal Tubist with the La
Crosse and Manitowoc Symphony Orchestras in Wisconsin. He has served as the
tubist with the “Guy’s All-Star Shoeband” on Garrison Keillor’s popular radio show, “A
Prairie Home Companion.”

Staff Sergeant Forbes began his career as a tubist with the U.S. Army Band, "Pershing’s Own" and subsequently served
on the music faculties at a number of universities and today is the Associate Lecturer of Low Brass at the University of
Wisconsin-La Crosse. Heisan extremely active performer and teacher, having given performances and clinics at music
conservatories and festivals in Italy, Spain, Portugal, Puerto Rico, Mexico, and Norway.

Dr. Forbes has received numerous awards and accolades for his compositions, published over one hundred woks, and is
regularly commissioned by notable artists, chamber ensembles and conductors. He has won the Dallas Wind
Symphaony Fanfare Composition Contest numerous times, and his compositions have been given awards of merit by the
U.S. Army Band, Humboldt Brass Festival, and the International Tuba-Euphonium Association. He has been
commissioned by the National Band Association, Wisconsin State Music Association, the University of Alabama Wind
Ensemble, the Melton Tuba Quartet, and many other notable artists to compose new works for the band, orchestra, and
brassand wind repertoire.

His entire catalogue of works is available at:

www.eBrassMusic.com

FULL TILT

Mike Forbes composed “Full Tilt” specifically as the title track for the TransAtlantic Tuba Connection’s first album as they
take their art to the limit! The piece is meant to reflect cruising along in a cool groove akin to the friendship and musicality
that Sérgio and Mike share. The work has a driving bassline (Sérgio) accompanied by rhythmic percussion (Pedro) over
which a lyrical melody is played (Mike). The work encounters some chaotic meter changes before sorting itself out again
into an improvised solo by Sérgio. Not only does cruising along at Full Tilt seem an apt representation of this work, it also
reflects the good luck and fortune of a musical “jackpot” when these musicians combine their talents into this
collaboration.



PEDRO SILVA Vaes

Pedro Silva was born in Braga and began playing percussion with his grandfather
Francisco Guilherme.

He studied at Conservatdrio de Musica Calouste Gulbenkianin Braga.

Diplomated by the Escola Profissional de Musica de Espinho with professor Miquel
Bernat, moved to Lisbon to study at ANSO with Jean-Frangois Lézé and finished his
degree at ESML with Carlos Voss.

Participated in masterclasses of percussion given by Robert Van Sice, Emmanuel
Séjourné, Graham Johns, Jan Pustjens, The Percussion Group Cincinnati { Allen Otte,
James Culley, Rusty Burge) and Nicholas Martanciow.

Since October of 2000, Pedro is percussionist of Orquestra Sinfonica Portuguesa.
Heis professor at ANSO since 2008.

Asadrummer he played with Ensemble Raum, Lishon Underground Music Ensemble and the string quartet “Corvos”.

In 2015 he started colaborating with Sérgio Carolino and The Wild Bones Gang.




JOHANN SEBASTIAN BACH Vaes

(Born March 21, 1685, Eisenach, Thuringia, Ernestine Saxon Duchies [Germany] - died
July 28, 1750, Leipzig), composer of the Baroque era, the most celebrated member of a
large family of north German musicians. Although he was admired by his
contemporaries primarily as an outstanding harpsichordist, organist, and expert on
organ building, Bach is now generally regarded as one of the greatest composers of all
time and is celebrated as the creator of the Brandenburg Concertos, The Well-
Tempered Clavier, the Mass in B Minor, and numerous other masterpieces of church
and instrumental music. Appearing at a propitious moment in the history of music,
Bach was able to survey and bring together the principal styles, forms, and national
traditions that had developed during preceding generations and, by virtue of his
synthesis, enrich themall.

He was a member of a remarkable family of musicians who were proud of their achievements, and about 1735 he drafted
a genealogy, Ursprung der musicalisch-Bachischen Familie (“Origin of the Musical Bach Family”), in which he traced his
ancestry back to his great-great-grandfather Veit Bach, a Lutheran baker (or miller) who late in the 16th century was
driven from Hungary to Wechmar in Thuringia, a historic region of Germany, by religious persecution and died in 1619.
There were Bachs in the area before then, and it may be that, when Veit moved to Wechmar, he was returning to his
birthplace. He used to take his cittern to the mill and play it while the mill was grinding. Johann Sebastian remarked, “A
pretty noise they must have made together! However, he learnt to keep time, and this apparently was the beginning of
musicin our family.”

Until the birth of Johann Sebastian, his was the least distinguished branch of the family; some of its members, such as
Johann Christoph and Johann Ludwig, had been competent practical musicians but not composers. In later days the most
important musicians in the family were Johann Sebastian’s sons—Wilhelm Friedemann, Carl Philipp Emanuel, and
Johann Christian (the “English Bach”).

SUITE #1 IN G MAJOR, BWV 1005

Arranged for Bass & Contrabass Tuba Duet by Mike Forbes

Bach’s six cellos suites date from about 1720 as J.S. Bach was serving as Kapellmeister at the court of Anhalt-Cothen.
While Bach did not play the cello, his writing is both idiomatic and profound. In Mike Forbes’s arrangement of this classic
he divides the singular line it into two slightly less idiomatic parts for tubas. Generally speaking, string instrumentalists
can jump large leaps with relative ease while brass instrumentalists wishing to accomplish the same feat require an
incredible virtuosity and physical sophistication to pull off in a stylized manner. Itis this challenge, both technically and
musically that drew the TransAtlantic Tuba Connection to reworking the six dance movements of this genuine
masterpiece of the Baroque era for tubas; and unlike many string transcriptions for brass, this arrangement actually
works onits own accord and does not simply sound like tubas trying to act like cellos.



JIM SELF veear

(B. 1943) is a Los Angeles free-lance musician, a veteran of thousands of motion
pictures, television shows and records, and tuba soloist on many prominent
movies. His tuba was the “Voice of the Mothership” in Close Encounters of the
Third Kind. He is Principal Tuba/Cimbasso with the Pacific and Pasadena
Symphonies, the Hollywood Bowl Orchestra and the Los Angeles Opera
orchestras. He holds a DMA from the USC Thornton School of Music where he is
Adjunct Professor of Tuba and Chamber Music. His compositions and
arrangements include works for solo tuba, brass quintet, other brass, string and
woodwind chamber music, band and orchestra. Jim has produced many solo jazz
and classical recordings. His music and recordings are available from:
www.bassethoundmusic.com

DUH-SUITE

For Two Tubas and Drums was commissioned in 1998 by tubists Kelly O'Bryant and Dennis Askew for their new CD,
“Carolina Morning”. They wanted a multi-movement work that would show off their particular talents. So | asked them
how high, low and fast | could write and they gave me the green light to challenge them. | added a drummer for variety and
to propel what were to be rhythmic/groove pieces. Duh Intro, is a fast contrapuntal piece with declamatory fanfaresand a
four-octave range. Then comes Duh Odds, a fast, relentless series of odd-meter measures with a variety of tom-toms
providing a driving beat. (don’t be surprised if you hear some Stravinsky,). Movement three is a slow, jazzy ballad named
Duh Fool Professors. The percussion accompaniment is all spacey metal sounds (cymbals, triangles and the like), over
wide-interval melodies in the tubas. Duh Blooze, calls for lots of laid-back slippin’ and slidin’ and much trading of blues
melodies and bass lines--while the drummer plays brushes. In  Duh Yaz the tubas are called upon for some super
acrobatics. After a scary intro, the group moves into a jazz/rock and samba feel for “the tune”. The middle section is a kind
of development section with each tuba taking the limelight, after which there is a return to the tune and a fade ending.
The finale is, of course, called Duh KoDa. (an acronym based on the initials of the soloists). The music of this movement
returns some of the fast scales from the first movement and more wild, declamatory material for all. Like all the
movements, it emphasizes interesting and varied rhythmic patterns. The drums are to be played at a drum set by a
musician who has jazz and rock “chops” and is encouraged to be creative with the part.



GEORG FRIEDRICH HANDEL Vaes

Georg Friedrich Handel, a German Baroque composer who later quite identified
as British, was born in Halle, Germany on February 23, 1685. His parents were
Georg Handel, a distinguished barber-surgeon, and his mother, Dorothea. Handel
was bornin the same year as Domenico Scarlattiand Johann Sebastian Bachand is
considered to be among the best Baroque era composers with several famous
works. Over his musical career, Handel composed over forty operas, in addition to
many instrumentals and oratorios. Although he was born in Germany, he later
became a naturalized citizen of Great Britain. There he also started three
commercial opera companies, supplying the nobility in England with Italian
operas. Handel was not only considered to be a great composer, but was also
thought to be a genius as well. By the time of his death, he had unfortunately
become mostly blind, but he was a beloved and respected man who had amassed many riches. Buried in Westminster
Abbey, he was given fullhonors.

THE HARMONIOUS BLACKSMITH

Arranged for tuba bass tubas by Mike Forbes

Undoubtedly G.F. Handel’s most famous work for keyboard, his “Harmonious Blacksmith” is the final movement from his
Suite No. 5 originally for harpsichord. The work was published in 1720—the same year Bach’s Cello Suites were
written—but did not originally contain the name “Harmonious Blacksmith.” That nickname was added later (perhaps
around 1819) by a publisher of Handel’s Music as a way to possibly help ingratiate the work to performers and audiences.
There are a number of other tales regarding how it got its nickname, but nonetheless, there is ever-present busy-ness to
the work that indeed harkens to hammers of a blacksmith pounding away at the increasingly complex variations to the
original theme or “air” In this version for two bass tubas, Forbes creates a scenario where both tubists share in the
material, taking turns soloing and accompanying one another as the work grows considerably more complex until the
final variation comes to a fantastic, flourishing close.
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ASTOR PIRZOLLA Vaes

Astor Piazzolla (1921-19592) was an Argentine musician who revolutionized the tango
form, infusing that passionate, somewhat melancholy dance tradition with elements
of classical music and jazz. His "tango nuevo" (new tango) at first brought only angry
rejection in his home country, but his energy and prolific creativity—"1 promised
myself I'd write a tango a day and that's what | did," he told Caleb Bach of
Americas—finally brought his unique music to the attention of the world.

Even so, Piazzolla's death in 1992 merited only moderate notice from obituary writers
outside Argentina, where he had slowly become a national icon. In his old age,
Piazzolla was discovered by musical tastemakers, performing with hip groups like San
Francisco's Kronos Quartet. In the decade after his death, however, his music
exploded in popularity. Not easily classifiable as classical music, pop, jazz, or
traditional tango, Piazzolla seemed fascinating to a generation of music fans who
were used to crossing genre boundaries and hearing music that drew freely from various traditions. And there
were few musicians of the 20th century who wove together diverse strands of their own experiences as skillfully
asAstor Piazzolladid.

LIBERTANGO

Arranged for two tubas and cajon by Mike Forbes

Astor Piazzolla recorded and published “Libertango” in 1974 in Milan, Italy. The title combines the Spanish words for
“liberty” (Liebertad) and Tango, marking a break for Piazzolla from the classical tango to “Tango Nuevo.” In this striking,
energetic setting for 2 tubas with cajon, each player takes turns accompanying the other with rhythmic interplay and
soaring melodies throughout. Furthermore, each player is afforded an improvised solo (Mike Forbes on multiphonic
cadenza, and Sérgio Carolino over changes) near the end of the arrangement.




ACKNOWLEDGMENTS

Sérgio wants to thank:

Thanks to my fiends and partners Mike and Pedro to put all your passion, artistry and passion in making this CD a dream
come true. To my friend Rui Morais and all the CineTeatro Jodo D'Oliva Monteiro team (Jodo Paulo Santos, Alvaro) for their
precious help to make this CD possible. José Lourenco for his friendship, good ears and to be a part of this project. Thanks
to my family José Fernando Carolino (father) ad Ana Maria (mother) for always be suportive and for the love you always
give to me.

| want to dedicate this CD to my grand mother Maria da Conceigao.

Sérgio wants to thank Mike, Pedro and José for putting all their artistry passion and friendship into this beautiful project.
To the Yamaha Corporation for all the support and amazing instruments. To Master Hirotaka Nakai for accepting to develop
some fabolous mouthpieces. To my parents José and Ana Maria for all the love and support. To Rui Morais, Camara
Municipal de Alcobaga and all the stuff at the Cineteatro Jodo D'Oliva Monteiro.

Mike wants to thank:

Many, many thanks to my good friend and musical brother, Sérgio Carolino for collaborating with me on making this first

CD together. Your creative musical energy is a fearsome thing, and I'm very happy with our collaborative creativity, repertoire,
and musical ideas in this project! Thank you also for introducing me to the very sensitive and tasteful Pedro Sliva (percussion)
and our imaginative recording engineer, José Lourengo; you guys are an absolute pleasure to work with. Also, thanks to my
wife and daughters (Siiri, Sasha, and Carmen) for allowing me fo spend so much time developing and feeding my musical
soul in Portugal with Sérgio. Finally, thank you Mom & Dad for all the love and support through the years.

Pedro Silva wants to thank:

To the greats Mike and Sérgio for the oportunitty, frust, honor and pleasure for sharing this experience with you! Wonderfull
musicians and persons!

Thanks to José Lourenco for the good vibe, energy and professionalism that you offered to us.

Finally | thank my family and friends, in particular Luis, Virginia, José e Melissa for the presence and constant support.

For Guilherme and Conceigao ( my grandparents), a huge kiss of gratitude!



INSTRUMENTARIUM

Sergio Carolino
Yamaha YFB821S; Yamaha YCB826S; MOMO Signature personalized and handmade mouthpieces SC1 & Sc2.

Mike Forbes
Yamaha 822S F Tuba and SC2 Yamaha Mouthpiece.

Recorded by José Lourenco in August 2016 in Alcobaca.
Edited, Mixed and Mastered by José Lourenco between September and October 2016 at José Lourengo Studios, Porto.
Graphic design by Jodo Pescada | DZN design e comunicagdo.
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